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Driving Wild Cattle in Illustrated Magazines
from Britain to France, and from France to Germany

Migrating Illustrations as a Means of National Self-Assurance

Andreas Beck

RUHR UNIVERSITY BOCHUM

Abstract Keywords

The following case study on English, French, and German penny magazines from the illustration history,

1830s aims to make visible a mostly overlooked way of producing and diffusing knowl- wood engraving,

edge—not least ethnographic knowledge—in early illustrated magazines. By investi- image/text relationship,

gating an example of trading stereotyped wood engravings between England, France, page design,

and Germany, the present paper retraces the development of a periodical-specific in- layout strategies,

ternational verbal-visual syntax which was triggered by the emergence of illustration. international stereotype trading,
It retraces how magazine makers learned within a few months to give meaning to il- penny magazines

lustrated periodicals’ layout, to the arrangement of thematically heterogeneous articles’
letterpress and images on a double-page spread—and how they used the semanticized
mise-en-page of their magazines’ openings to express international connections and
tensions. Thus, the page design of illustrated periodicals turns out to be a means of an
implicit ethnography, an instrument to render the profile of the own nation, £€6vog,

readable and visible by ypaen, by printed writing and wood-engraved drawings.



he present paper sets out to demonstrate

that, immediately upon its emergence in

the early 1830s, the new media format of
the illustrated magazine was used to produce eth-
nographic knowledge. Certainly, at first sight it
might seem not necessary to prove this: Leafing
through early illustrated penny magazines from
England, France, and Germany, reader-viewers
are confronted with accounts, for example, on
Bushmen and Hottentots in Southern Africa,’
Neapolitan maccaroni-eaters,” the Charrua in
Brazil,” or Hindu festivals.” The considerable fre-
quency of ethnographic subjects in these period-
icals is obvious, and consequently, scholars have
stated their relevance.” However, I will not focus
on such explicitly ethnographic statements but on
a specific type of implicit ones, namely on ethno-
graphic connotations of layout strategies in these
early illustrated magazines, i.e. on the placing
of images and letterpress together on a page (or
rather on a double-page spread) as a comment on
the relationship between certain nations. In oth-
er words: my task is to show that in its visibility,
the illustrated text of these periodicals, as a print
combining typeset text and wood engraving, can
(and perhaps even should) be read-viewed as an
act of drawing a nation’s profile.

As such, the following case study has a meth-
odological aim when investigating a characteristic
example of the connections between the London
Penny Magazine, the Paris Magasin Pittoresque,
and the Leipzig Pfennig-Magazin. Asking how
(print-)medial frames shape knowledge—here:
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inter-national ethnographic knowledge—, we
have to consider basic paratextual® features in the
respective documents; amongst others, as I want
to argue, we have to examine closely the extent to
which the visual appearance of the printed page
as a designed surface, usually ignored by schol-
arship,” contributes to the text’s message. Some-
times, the visual design of the page or opening
(by which I refer to the double-page spread, also
further in the course of the paper) may even con-
stitute this message, and this is quite commonly
the case in the first years of the first illustrated
magazines. Due to the international situation in
terms of producing wood-engraved illustrations,
a well-planned layout was, especially in Germany,
a privileged mode of verbal-visual communica-
tion—not least when producing and spreading a
certain kind of ethnographic knowledge.

Rule Britannia?
The Emergence of Pictorial >Illustration«
in the 1830s

An »illustration,« as the Oxford Advanced Learn-
ers Dictionary puts it, is »a drawing or picture in
a book, magazine, for decoration or to explain
something.«* This meaning of the term is a rather
recent one, arising in the second third of the nine-
teenth century.” At this time, it became technically
possible to publish plenty of images, printed to-
gether with letterpress, in high circulation week-
ly periodicals.'” The first of these periodicals, the

periodICON | Vol. 1 (2021) | No. 1

London Penny Magazine, was launched in 1832,
and by 1836, the total circulation of this media
type in Europe and America was already in the
millions."” Almost overnight, reader-viewers were
confronted with a flood of printed texts containing
many wood engravings—so that, in consequence,
the meaning of »illustration« shifted from >verbal
explanation<” to »equipment of printed texts with
images of solid quality in a quantitatively new way:
new in terms of both the high number of pictures
in printed texts and the high circulation of these
image-heavy prints<."’

With the emergence ofillustration<as we know
it today, triggered by xylographically equipped
magazines, the early nineteenth century saw a
stunning media revolution, and Britain self-con-
fidently exhibited her merits as the first, and (un-
til the mid-1830s) leading producer of illustrated
texts. In 1833, the Penny Magazine proudly (and
maliciously) states that »the art of wood-cutting
is imperfectly understood in France and Ger-
many;«* »however excellent France and Germa-
ny may be in other branches of engraving, they
have at present scarcely any woodcutters amongst
them.«'” Regarding Germany, this is, alas, quite
right; just compare John Jackson’s engraving—the
Penny Magazine celebrates him as »one of the best
wood-cutters of our day«'°—of Strasbourg Ca-
thedral in the Penny Magazine (fig. 1a)"” with the
Pfennig-Magazin’s deplorable depiction of Ulm
Minster (fig. 1b)'® which clumsily imitates the
pictorial strategies of the English wood engrav-
er.”” There is, indeed, as the Penny Magazine won-



-

" Das Plennig- Kagazin

der
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feinen beveitd gum cdmifhen Konige evwdbiten Sobn,
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Ulm Minster. Wood engraving, signed »Finckh« in the lower right corner. Pfennig
Magazin 1, no. 39 (January 25, 1834): 305; type area ca. 24.9 cm x 15.2 cm. Early
copy, formerly in the Stadt-Bibliothek Breslau/Konigliche und Universitats-
Bibliothek Breslau (Wroctaw); Theodor Springmann-Stiftung, Heidelberg.

fig. la  Strasbourg Cathedral. Wood engraving, drawing and engraving by John fig. 1b
Jackson; signed »JACKSON« in the lower left corner. Penny Magazine 2, no. 88
(August 17, 1833): 313; type area ca. 25.4 cm x 15.3 cm. Early copy, formerly in

the library of the English Book Society Hanover (Germany); author’s collection.
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ders, »a singular contrast to the state of things in
Germany soon after the invention of printing,« a
gap between the present and the epoch of »Albert
Durer, [...] Wohlgemuth [...], and [...] Holbein.«**
By these artists »wood-engraving was carried to a
perfection which it subsequently lost till its reviv-
al in our own country, by Bewick.«*!

But glorious Britain provides a helping hand:
»We sell, therefore,« the makers of the Penny Mag-
azine declare, »to France and Germany casts of our
wood-cuts, at a tenth of what it would cost them to
have them re-engraved. These countries are thus
enabled to produce their »Magasin Pittoresque
and their >Pfenig-Magasin.«’> Not everybody,
however, appreciates this patronizing generosity;
the Sonntags-Magazin (although itself a mere imi-
tation of a French illustrated weekly, of the Musée
des Familles) criticizes the Pfennig-Magazin as
»a rather dull copy of English journals,’ as a >in
some sense parodistic imitation of foreign origi-
nals*—and the makers of the Pfennig-Magazin
do not reject these reproaches but promise that
rthey will eagerly strive to give a more and more
national character to this periodical.*” Obviously,
the emergence of »illustration, the abundant use
of wood engravings in magazines in the 1830s, is
a matter of national (or inter-national) concern, a
matter of national pride for some and humiliation
for others; it opens a course where Germany (as
well as France) has to keep pace with other coun-
tries, especially with Britain. And so one might
ask how it was possible, in the 1830s, to run an
illustrated German »National-Magazin«*® if this
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»national magazine«—as well the Sonntags- and
the Pfennig-Magazin—printed most of its illus-
trations from type metal copies of foreign wood
engravings, from stereotypes imported from
abroad?

Paradoxically, the almost total dependence of
German illustrated magazines on foreign mate-
rials opened the way to a sort of »national« page
design. Transnational stereotype trading opened
a field of experimentation: allowing refined re-
arrangements of illustrated texts borrowed from
abroad, migrating stereotypes pushed forward
the development of a new image/letterpress syn-
tax in illustrated texts; they pushed forward a
development which was not at least driven by
attempts of the borrowers of stereotypes to sur-
pass the layout solutions of the providers of these
casts. Thus, by stereotype trading the double-page
spread of illustrated periodicals became a funda-
mental unit of innovative verbal-visual design and
communication that also served national self-as-
surance. When, due to migrating stereotypes, let-
terpress and wood engravings begin to interact
in openings of illustrated magazines across the
borders of single pages and articles, these inter-
actions should be read-viewed not least as part of
an Anglo-French-German competition in which
German magazine makers in particular skilfully
turned, in a way, foreign leaden stereotypes into
»national stereotypes:.
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The Periodical’s Fear of
Its Textual Dynamics
Layout-Tamed Wild Cattle
in the Penny Magazine

To make this point of view persuasive, I would
like to retrace the migration of wild Italian cattle,
by means of stereotypes, from London to Leipzig
via Paris in early illustrated magazines. In August
1832, the London Penny Magazine featured an ar-
ticle on the miserable working conditions in the
Italian region of Maremma (fig. 2).”” This account,
with its two wood engravings, occupies almost the
entire double-page spread—that begins to acquire
compositional relevance, although at first sight
the visual appearance of the illustrated text seems
to be due to a benchmark independent of visual
design strategies. The position of the xylographic
images is defined by the article’s extent, they mark
its beginning and ending, they frame it and thus
present it as a whole. This logocentric operation
runs counter to the illustrations’ iconic dimension
as the depiction of violent dynamics—the wood
engravings show involuntary movement of the
wild cattle—is contrary to the static framing func-
tion of the images. This tension seems to be well
calculated: at the top of the left-hand page, two
cows are driven leftwards, towards the page’s mar-
gin where they cannot continue their stampede.
Thus, the catchers drive the cows to the left col-
umn of letterpress, to the beginning of the article
which >catches< the animals by visual and verbal
depiction. Accordingly, the ox in the foreground



turns its head rightwards, against the direction
of escape: at the beginning of the account, corre-
sponding to our direction of reading-viewing the
illustrated text, it looks at its subjugated colleagues
at the article’s ending, which are driven, as it were,
against the dividing line between the typeset text’s
columns. Thus, the dynamics of the iconically de-
picted objects are inhibited by letterpress on the
physical surface of the opening: While the account
tells that und shows how wild cattle is driven into
towns to be sold there,* the Penny Magazine does
something similar through its layout, namely ver-
bal-visually subduing the article’s untamed subject
to be sold in the city of London (and elsewhere).
And yet, this appealing verbal-visual composi-
tion is rather cautious in terms of the young illus-
trated magazine’s potential: not only the dynamic
in the movement of the wild oxen are curbed here,
but also the specific dynamics of the periodical.
Framed by its illustrations, the Maremma article
is anxiously presented as self-contained, as a text
secured against its thematically heterogeneous
surroundings, and as a text which does not, with
the inward-looking motion of its wood engrav-
ings, unfold verbal-visual dynamics which might
intrude into the territory of neighboring texts.
This quite static textual constellation becomes
more lively when the Magasin Pittoresque imports
the Italian cattle from England in March 1833 by
means of stereotypes. On this occasion, the Paris
counterpart of the Penny Magazine unfolds the
illustrated periodical’s opening as a design unit
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196 THE PENNY MAGAZINE:

[Avausr 18,

“Driving Wild Cattle In tbe Maremins.

THE LABOURERS OF EUROPE.—No. 2.

and wholesome atmosphere of therr nauye districts to 11~

Tuar part of Taly which borders the Mediterranéan, [ hale the pestlential air of the lowlauds, working by day
from the mountuins of Genoa o the extremity of Calu- | under a burning sun, and sleeping at night in. the opeis

bria, & length of about seven hundred miles, consists,
except in a few places, such as Naples, where hil
tervene, of a broad stripe of flat country estending from
the sea-shore to the lower ridges of the Apennine moun-
tains.  This region is called the Maremma. It is par-
ticularly unhealthy during the summer months, from
June to October; when all the inhabitants who are able
remove to the hills, and the few. who are obliged to re-
main are exposed to. the malaria fever, an intermittent
ague, whicl emacistes thebody, exbausts thie. vital
strength, and, if ot checked in time, proves fz fie
patient. The farms in the greater part of thi
tract, and more particularly in the Roman und
divisions of it, are very Jarge, often extending to, sex
thousaud acres, They are held by wealthy temants,
Tie inv the towns and Keep agents and domestics \ho re-
side on the spot, ‘at least till harvest time. By fur the
greater part. of the land, although arable; s left for
pasture, about one-fourth or one-sixth being brought into
cultivation by annual rotation. No. villages or cottages
are to be seen; but here and there, at long intervals,
a dingy, dismal looking casale or farm-house, u speck
in the midst of the desert. ~As there is no fixed. popula-
tion in these plains, labourers are engaged from the in-
terior, and chiefly from the highlands of the Apennines,
where a scanty soil, though under a healthy climate,
does mot furnish sufficient occupation for the native
peasantry. They generally come down from the moun-
tains in October, in bands of about one hundred each,
under the guidance of a leader, a sort of jobber, who
stipulates for their services and pay with the agent of
the farm. It is caleulated that ubout twenty thousand
come down in this manner every year in the Cam-
pagna or plains of Rome alone. Many of them re-
main till May, employed in the different works of the
farm, They are engaized mostly by the season, ‘and
receive al the rate of from ten to fifteen pence a day.
"Their chief nourishment consists of polenta, or Tndian
corn_flour, boiled, with water and salt, into a sort of
pudding, with the occasional addition of skimmed milk
or grated clicese. They sleep on the bare ground, either
in. the casale, or under shelter of temporary huts made
Vith eanes (arundo tenax), which grow luxuriantly in
these regions.
At haivest time, ubout the latter end of June, 3 new
reinforcement. of labourers from the mountains & re-
quired. This is the most critical period in_the year for

0 | structure.

air, exposed (o the Jieavy dews und to the bite of gnats

n- | and other insects. The” harvest men are engaged for

eleven or twelve days, sometimes a fortniglt, and they
are paid at the rate of about two francs, or I+, 10d. a day.
"They are also better fed at this fime, and have o plei
tiful allowance of wine and water. The corn must be
cut, threshed, winnowed, and carried into. the granary
by the middle of July, after which no one dares to re-
main in the fields. Mr. Chiateauvieux, who visited one
of tliese immense farms during the harvest season, gives
the following description of the scefic :— 4
“The futlore or steward ordered Torses for us to
the farm, and wiile they were getting ready I ex-
amined the casalé, or farim-ouse, a noble but gloomy
It consisted of a spacious kitchen and two
large apartments adjoining, at the end of which were
three other rooms of similar dimensions ; all totally des-
titute of furniture, not even having windows. These
formed the ground floor of the. centre building. Above
them were six other rooms of the same size used as gra-
naries, one only beiig furnished for the use of the su-
perintendants,” The wings were formed by capacious
arched stables, at once airy and cool ; and above them
were lofls for hay. This part of the establishment is
almost superfluous, being merely used to put up the
cattle employed i the work of the farm during the rest-
ing time in the middle of the day; at all others they are
turned out to graze in the open air. There was not
the least appearance of care or neatness about the whole
farm.  Neither trees, gardens, nor vegetables were to
beseen. To my observations about this negligence the
people replied that the cattle would trample: down and
destroy whatever might be planted or sown, and that it
was_therefore more convenient (o purchase their ye-
getables in the neighbouring towns, which are sur-
rounded with vineyards, orchards, and gurdens. The
expense of carriage s nothing on these large grazing
farms, where there are always catile in sbusdance
They put a loaf and a bundle of hay into the cart, and
thus equipped will perform a journey of sixty miles
without any expense. This abundance of animals
constitutes the only luxury of these farms. Neither
steward, superintendants, 1or even the herdsmen, ever
think of going on foot. They are always on horse-
back, galloping at full speed over the plins, with a
gun ora pungols or spear in their hands, and horses
are always kept ready saddled in the stables, each per-

those poor men who come by thousands from the pure

son employed on the farm having two assigued for

-
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his use. As soon as we were monnted, the steward
conducted us to the part of the farm where the harvest
had commenced. Broad stripes, of a golden yellow,
extended at a distance over the undulated surface of the
s0il towards the sea; and we at length came in sight of
a sort of army, in battle array, with the commianders on
Torseback liaving Tances in their hands, fixed to their
stations. We passed several carts drawn by oxen, which
were loaded with bread intended for_the consumption
of the men. We beheld before us a long line of a
thousand reapers vound a vast {ract of corn which
was silently falling under. their sickles, while twelve
superintendants on horseback surveyed and animated
them from ind. They raised a loud shout at our
approacly, which Fesounded through the solitude, and was
intended as a salute to the muster of the farm. Soon
after, the catts which we had passed drew up under the
shade of some oaks, which weére. providentially still re-
maining in the middle of the plain. At a signal given,
the reapers quitted_their work, and the whole troop
defiled before us. ‘There were about as many men as
women, all natives of the Abruzzi. The former were
good figgures, but the women were frightful. They were
bathed in sweat, for the heat was terrible. Though it
was only a few days since they left the mountains, the
malaria was beginning to affect. them. Two only had
as yet been atlacked by the fever, but T was told that
the number would increase daily, and that by the end of
the harvest, scarce half the troop would be left. *What
becomes of these poor wrelches?' inquired 1. *We give
them o piece of bread and send them away.’ *But
where do they go? *They return towards the moun-
tains: some of them die on the road, and the others
reach home exhausted with illness and fatigue to recom-
merce the same attempt next yeur” The repast of this
day was a festival ; for the master, in order to make his
the more welcome, had purghased at Genzano tyo.
cart-loads of water-melons, which were distributed to the
reapers with the bread, which i general forms their
only food. The eyes of the poor people were eagerly
fixed on these fine fruits, and 1 cannot describe the joy
which appeared in their countemances when the large
Kuives displayed the red pulp. and refreshing juice of the
melons, and ‘spread around a delicions perfume. ~They
make three meals o day, which divides their labours
into. two periods, and they are allowed two hours' sieep
in the middle of the day. Their slumbers ut that time
are unattended with dange ut the earth still serves
as their bed after the cold dews of the evening have
descended upon it, and they pass the nizht on the moist
turf in the midst of sulphureous exhalat Their em-
ployers say that they would luse oo much time were they
to return eve:y evening to sleep ut the casale, which in
these extensive farms is ofien at & great distance.
Thus for about one pound sterling, to which the
s of a reaper during the harsest fortnight amount,
thousands of these poor men walk fifty or sixty miles
and back in, to work in the peslilcnu.nl flats.
of the Maremma, with the prospect of catching the
fever, and either dying away from home, or returning
sickly and debilitated for the rest of the year. Such is,
and has been for ages past, the condition of labourers in
some of the most celebrated regious of Italy. Iu the
time of the ancient Romans the country was cultivated
chiefly by slaves, who were considered no better than
cattle, and over whose persons the owners had unlimited
power, beating them, mutilating them, or putting them
1o death at their will. Christianity effected a_great
change: the slaves became, first of all, serfs attached to the
soil, and bound to perform a certain measure of work for
“heir masters, but their persons were placed under the
protection of the laws. By degrees the serfs became
emancipated over the greatest part of Europe, and

Bra
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to dispose of their own labour and carry it to the
best market, This is as much as human ustice and
beneyolence have been able to effect as yet for the
labourers of Europe in Uhe course of eighteen centurics.
Any further improvement in their condition must be the
vesult of u slow progress in the general condition of
sociely, to be accelerated by the diffusion of sound
nowlede.

“The oy stationary population in the Maremma con-
sists of the cow and buffilo keepers, and forest rangers,
[ he formet are slways mounted and armed with a lance,
with- which they keep in respect the wild cows und
fierce bulls, which are Tet to roam about these solifudes.
These keepers lead a life of freedom and iudependence
like that of the Arabs in_the desert; they are paid by
yearly wages, besides which they generally rear up cattle
of their own, which ure allowed to feed with the rest
They retire in the summer months to the shady forests
which line the sea-shore, and where th Lt
unwholesome as in the open plains.
nals escaped from the pursuits of ju
and are sometimes employed s wood
drivers by the people of the neighbouring furus.
following cut, us well as that at the head of this article,
represents the mode of driving catile to the towns.

THE NATIONAL GALLERY.—No, 3.
Anoxo the restorers of art in the fifteenth century,
perhaps the greatest name, whether in regard to tle
extent or the versatility of his powers, is thul of
Lroxarno pa Viscr Other artists, his contemjo-
raties or immediate predecessors, had done much to-
wards the resuscitation, or rather the introduction, of a
just taste, each according to. the particular bent of lis
genius. But Leonardo, with sn intuilive comprehension,
Seems fo have seized -on_every principle of excellence;
and althongh those principles’ were carried by lis suc-
cessars, at least by M. Angelo, Raffaelle, und Titian, o
higher dearees of perfection, yet it is mot ioo much to
ascert that in his works we diseover, not the germs
merely, but in visible developuient, the severe digity of
the Florentine, the drumstic pathos of (he Roman, aud
the eaptivating splendour of the Vetietian schools.  The
sworks of Leonardo are scarce. 'The celebrated picture
of the Last Supper, at Milan, has crumbled from the
walls: it s well known, however, by engravings. The

ieture. of Christ dispiting with the Doctors, in the
Rational Gadlery, s, v al rélates (o internal evi-
denee, of unguestionable orig + although, from Uie
difficulty of having the history of so early a picture,

although most of them continued poor, they were enabled

doubts of its genuineness have been somelimes &1

»The Labourers of Europe.—No. 2.« Penny Magazine 1, no. 24, (August 18, 1832): 196-97;

type area ca. 25.4 cm X 15.3 cm. Wood engravings without signature. Early copy, formerly in

the library of the English Book Society Hanover (Germany); author’s collection.
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that displays interactions of different texts in the
miscellaneously organized magazine.

Unfolding the Animal Vigor of the
Periodical’s Text on the Periodical’s
Unfolded Opening

The Mise-en-Page of the Wild Cattle
in the Magasin Pittoresque

In the Magasin Pittoresque, the considerably
abridged Maremma account does not take up
almost the entire opening, but just a little more
than the right-hand page, where the two wood
engravings from the Penny Magazine are placed
one below the other (fig. 3).” This concentration
of images opens a space of effect for the physical
commotion depicted by the two illustrations. Un-
like in the Penny Magazine, the movement of the
reader-viewer’s eye from the left to the right, from
the article’s beginning to its ending, does not dom-
inate the act of reception. The Magasin Pittoresque
does not aim at a reading-viewing which runs
against the dynamics of the engravings and con-
sequently progresses from the bigger image with
its galloping cattle and horsemen to the smaller
one and the moderate pace of the subjugated oxen
driven by a man walking. On the contrary, in the
French magazine the two illustrations at the right
margin accummulate to create a leftwards-ori-
ented aggressive pressure against the reading di-
rection, and successfully so, for their movement,
pointing beyond the limits of the Maremma ac-
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fig. 3

3a i MAGASIN 'PITTOBFSQU E:

4 Mars 1193. —Mmdesnl.dm,mumndtgyp te,
de Syrie, d'Arabie, et de Mésopotamie. On sai quelle
longue surprise la sagesse et la valcur de ce prince
nxauum?:mxlu Croisés, alors conduits par Richard
Ceeur-de-Lion et Phili . L'Europe n'avait &
cette e que du mépris pour I'Orient, quanwp-
jposait unmiquement peuplé de barbares. Un des
grands bienfaits des Cm:ndm a été de briser la bar-
Tiére qui séparait ainsi ces deux mondes, d'enlever 4 la

exclusive a la
douvrir devat elle un champ immense de poésic, de
science et de richesses.

5 Mars 1687. — Un échafaud est dressé par Tordre
deVempereur Leopold 1%, sur la place dEpéries, ville
de Hnn(,rm, % ,uu,.n 1a fin de Fanude, pendant neuf

les nobles H avaient
AE.lrl Alarévolutiony dé Les
lés de fatigue ct découragés, refusemn plusieurs
lols de conumwr les'e exmnons

- 6Mars 1618. ——!neendxe du Palais de Justice de Paris.

6 Mars 1678.—Mort de Jean de Launois, célébre doc-
teur de Sorbonne; surnommé le dénicheur de saints,
parce quiil 8 atlacl\an A prouver la fausseté d’'un (,rand

. mombre de traditions et de légendes. Le curé de Saint-

Roch lui faisait, dit-on, de grandes politesses, quand
il le rencontrait, de peur qu'il ne lm otit le patron de
son église. s ol -
7 Mars 1799. — Siége de Jaffa, en Syrie, par l'ar-
mée d'Orient, sous la conduite du général en chef’
Illonapnrle Cette ville est emportée d'assaut. Le pillage

dure doux jours, La pesic-se diclare dans Larmée | -

frangaise.

8 mars 1

la législation et I’ ui A sa
prospérité et au bonheur de ses habitans. Il est décidé
ue les assemblées coloniales seront maintenues d’aprés.
nouvelles instructions, et quelles: ¢nonceront leur
veeu sur les modifications au m,:me pmlnhmf enlrc
Tos colonies et la métropole. )

LUTTE DE LAIGLE A TﬁTE BLANCHE
ET DU FAUCON PEGHEUR. <

‘Auxbords de la cataracte du Niagara, sur le sable et
dans les creux des rochers, de nombreux oiscaux de

proie épient au courant de Teau les poissons qui jouent |

a la surface, ou les:corps des écureuils, des daims. et
des ours, qui, ayant voulu trayerser le fleuve au-des-
sus de sa chute, ont été entrainés par la rapidité du
torrent, et précipités dans le gouffre.

La tous les oiseaux trouvent sans peine uneriche pa-
ture; mais les plus habiles et les plus forts d’entre eux.
ont souvent un ennemi plus habile et plus fort dont le
xegard veille sur leurs mouvemens et les. tient dans une
continuelle terreur; cet ennemi,” c'est lllgle A téte
blanche.

Laigle A téte blnwhe vit mdnm.remmem A toutes les.
latitudes. 11 rapine en tous lieux, quoiqu'il soit plus
souvent attiré par son godt pour les poissons aux riva-
ges de la mer.

11 supporte également les froids les plus rigoureux et
Aes plus grandes ardeurs du soleil. On I'a vu planer au
milieu denuages d'od jaillissaient des éclairs. Des hautes
xégions de l'atmosphére éternellement glacées, il em-
brasse d'un senl regard les immenses étendues de nos
foréts, de nos cmpﬁgnes de nos lacs, de notre océan;

lus | seaux de proie de sccond ord

Dades EAmerablde Nationale, sur le St
port de Barnave, rend un décret qui autorise chaque |
A faire connaitre son veeu sur la constitution, |

| ne sonj

il choisit un bul A sa course, et, en un instant, il des-
cend ¢ a l'une des exmmma du globe, au mi-
lieu d'un été ou d'un hiver.

il s'est arrété sur le sommet de quelque

calme, il ol

tringa, les grues, les corbeaux; mais, s'il a découvert’

e faucon pécheur, son ail sanime, son cou salonge et
et se hérisse, ses ailes se déploient & demi , et [mmmeul:

d'attente.

Le bruissement du vol du faucon pécheur,
cend avec la rapidité de la fléche, frappe son oneille
le voit ram jalr'r I'écume de la mer, et bientot sle-
ver en portant, avec un cri de joie et de triomphe, un
poisson, qui se débat en vain entre ses ongles.

Ce cri de joiy i ‘attendait Laigle A téte
blanche : il ' ll touche le faucon,
qui, plein d'effroi, redou "L'un et Tautre
montent dans I'air, brisent lenr oonm par mille détours.
subits, tracent des cercles, des neeuds, des spirales in-
finis_cntre le ciel et la terre, jusquau moment od le

laisse edlappcr avec un

- effleuré I'cau,

téte blanche et le Faucon pécheur,) et

Cette lutte de l'aigle et du faucon est un spectacle
trés ordinaire, non seulement aux bords du Niagara,
‘mais sur toutes les cotes escarpées ou désertes. La ra-
pidité, la force et adresse des deux enneniis excitent
toujours un intérét Imulnl on ressent & la fin une
sorte de regret et d'indignation A voir momplnrl ‘aigle 3
on réprouve cette injuste oppression de Vindustrie du
faucon ; mais il est remarquable que presque jamais on
e au role que le malheureux poisson a joué dans
le combat.

Imprimeric de LACHEVARDIERE , rue du Colombier, u° 30,

ue arbre gi-
gantesque qui domine au loin la terre et I'eau, fier et
rve en bas les divers mouyemens des Gis |
: les mouettes, les

__ MAGASIN PITTORESQUE.

BOEUFS SAUVAGES DANS 1

raphic on disign sous e

Q¥eaRor i citpagne X

Jla mémhe nature.

Mdg\v‘eur de'cent Eeucs, B
crutHfican J

DU I o X
‘Cependant la' Maréniié wotitrit 13 moitié de Prali

Aesol est riche et productif: Pendant que les fiévres sont b
riche

leur course, tout et as) sauvage contraste he«
rement avee I :_%g ﬁgﬁ i

ns le rang, et la,
vaincue. u-cwmitdans Thomme s o
‘maitre : elle subit son joug en sil
La gravure qul est
deux o

,.n.

»Lutte de l'aigle a téte blanche et du faucon pécheur.« (left-hand page, wood engraving without

signature), and »Beeuf sauvage dans la Maremme.« (right-hand page) Magasin Pittoresque 1,
no. 4 and 5 ([March 2 and 9, 1833]): 32-33; type area ca. 25.5 cm x 15.3 cm. Early copy, stamped

issues (tax stamps ibid., 31 and 40); author’s collection, no digitized copy available.
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fig. 32 Lines of interaction between the driven cattle and the

fighting raptors in the Magasin Pittoresque.

count, is taken up on the left-hand page by a third illustration in another ar-
ticle (also borrowed from the Penny Magazine):** the xylographic depiction
of the white-headed eagle attacking the fish hawk renews the dynamics of the
wild cattle by a similar aggressive impulse (fig. 3a).

The impact direction of the front horseman’s lance, together with the es-
cape direction of the wild cattle top right, leads to the attacking white-headed
eagle, which is related to cattle and catchers furthermore in terms of image
composition: the oxen correspond to the head and the trunk of the eagle,
while the lances form a counterpart to its wings. This link between the illus-
trations is complemented by a second one: the line marked by the cattle’s yoke
in the engraving bottom right corresponds to the tilt of the succumbing fish
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fig. 3b  Reenactment of the Niagara waterfall in the Magasin Pittoresque by arranging

together heterogeneous illustrated articles on the magazine’s opening.

hawk. The lines of twofold aggression, running from the page’s right margin
leftwards towards each other, thus meet on the opposite page, in the pictorial
composition of the raptors’ fight.

By means of this cooperation of illustrations across typematter and across
the borders of articles and pages, the Magasin Pittoresque allows, unlike the
Penny Magazine previously, to grasp the illustrated periodical’s opening,
which was modeled by stereotype trading, as a design unit typical of this me-
dia format. Stereotype trading allowed French magazine makers a deliberate
rearrangement of English wood engravings and thus the creation of a con-
vincing opening layout, superior to their British predecessors. Superior, be-
cause when the Magasin Pittoresque arranges together images and letterpress



on the opening’s surface, it successfully deals with
the illustrated magazine’s thematically heteroge-
neous and miscellaneous organization, which
seems to have been a problem for the makers of
the Penny Magazine. In other words: the Magasin
Pittoresque here uses the double-page spread as a
unit of a new verbal-visual syntax, characteristic
for the new genre of the illustrated magazine.

Let us just compare once again the British and
the French magazine. Framing the Maremma ac-
count by illustrations, the Penny Magazine makes
the article’s letterpress visible as an extensive
plain of typeset text that impedes the dynamics
of the wood engraved depictions; the typeset col-
umns in front of the illustration on the right-hand
side thwart the cattle, the oxen are driven against
the dividing line. To achieve this semantization of
the optical quality of the typeset text—it express-
es violence against the cattle less by its explicit
meaning than implicitly by its visibility—it is not
necessary to combine thematically heterogeneous
articles, but doing so proves to be more effective.
The Magasin Pittoresque also models typeset text
in its visibility as an obstacle that heightens the
intensity of the xylographic depictions—but as

28 - Das Piennig= Magazin

Der beinabe wageredyte SNaft, der vowne hecvor-
ragt, ift ber Bogfpriet; bei fhlechtom Wetter, twerm
man von BRelle gt Telle bald aufwdets, bald abmdves
fteigt, finft er alle’Yugenblicte ind Meer, unb hebe fich
fogleith tieder in die HOhe, inbem ¢r rechts und [inks
breite {d)dumenbde IRafferflle abfchiittelr.

Beitn Entem fpiolt dee Bogfeiet eine Hauptrole;
auf_ben evften RBiick ervdth man, daj ev sur fiegenden
Buide dient. I ber That, wer fein Gl dbureh einen
SKampf, Manu gegens Mann, verfuchen will, dev fucht

- gewodbnlich ben Boafpeiet bes Teindes in feinen digenen
*uofen Mafifeilen g verwidern,  Die Mafffele. (hau-
bans) find die grofen Seile , weldye von verfchicdenen
spunéten bes Maffes ausgeben und an ben beiden du=
fern Rndern des Sehiffs befeffige find g fie dienen gu
eitern, um_ binauf yu Eommen, abev e wefntliyr
Buwed ift, den SRaft frittedets u balten.

LWenm bas_gemterte Schiff feinen Boafpriee auf
biefe et verrwicelt hac, fo befindet o8 fich in- ciner
mififidhen Lage; benn feirte Sanonen werden buwdy die
Ridyturtg der Scuflinie beldifige, wabrend s von vorne
Bis hinten in feiner gangen Qinge durdy die feindlichen
Sugeln befirichen wied , welhe ihm gamse Nethen von
Menfchen hinwegraffen; ¢ toied in ‘vollor Lage bes
fdoffen.

Dan_ fibet vor Shreden sufammen , wentt man
an die gedflihen Aufreitte denft, die mumede auf
bem: Boafpricte, der fehmalen Briicke mitten Gher cie
nem Abgeunde, vorgehen: Menfdyen ftitczen vorwdred
und geeifen cinanber mit Asten, Sdbeln, Diten wnd
Piftolen an, Befonbers gervihren bie Yexte einen fdanees
lichen Anblick; auf der oinen Seite {bcivend {dhaef,
deingen fie indenSMenfhen ein, unb hauen ganse Stircke
ab, wie man Holsfpdine abfehidt, auf der andern einer
gchygmm langen Hacke gleichend, machen fie Léchee ing
?l‘mﬁ)' unbd bdringen i bie Snochen, in ben Hicnfdyis
el it

Der fenfrechte Maft, mweldyen man: Hintee dem
Bogfpriete echlict, i boe Focmalt. Der beftige
SRind bat ibw an feinem obeen Theile gecbrodym. Hiere
auf ommt ber grofie Maft, weldber fich diber alle feine
RNadybarn emporhebt, Der lete Maft endlich Beifit dec
Bejanemaft ;o befindet fidy in dee: Offigiecrwobnuny.

Fite. ble Gorvette, becen Abbiduttg man bier flest
heredht fble8 MWeeter; fie fihee beinabe obne Segel,
bent hitte fie ihre Segel vor bdem tobenden’ Winbe
aufgeogen, fo wiwden ihre Majten unter dee Laft goes
brechen, ober fie wihrde qudh wohl gar umfdlagen.
Sie fegelt mit dem grofien Segel allein und hat die

anbeen einaerefft, e man bdas Get fehlechtem Wetter
ober ungimftigen TWinden 3u thun pflegt «

Cine Corvette

MWie man wildes Rindvieh in ven
Maremmen forttre(st.

Derjenige Thell von Jealien, welder von
ben Gebirgen von Genua bis an’s dujerite Gnde
Catabriens an’s mittelldndifche eer ftft, unb
¢ine Ldnge vor ungefdbe 700 engl. M, betedge, befieht,
mit Ausnahnte weiger Stellen, 3. B, TNeapels,
mo fidh Higet wnd Verge geigen, qus elnom breicen
Streifen fladyen Landes, bee fich von dem Steande

b8 Mocees bi8 gur nicdrigen Gbirgabatte dee Apens

ninen erftredt, Diefe Gegend beift bie Maremma
(Seetandidhaft), weldhe vorziiglich im GSommee, vom
Suni bis gum Oftober, hochit unacfund it Alle

Gimwobner, die disf vermdgen, Gegeben fid) nady don
Bergen, und die Wenigen, weldhe gurlicbleiben miffen,
finb bem Mafarlaficber, einem Wechelfiobor, aus
Gefelt, bas ben Kowper wbmagert, die Sebensfedfte
erfehdpft und mit dem Tode endigt, wenn man nicht
bei Beiten vovbeugt.  Die Pahthdfe i bem grd-
Been Fheile dicfes grofen Candffviches, befonders in
ben rbrifchen wnd  tostanifhen Abtheilungen  befele
ben, find febr grof und begeeifen oft jeder mebrere
taufend Morgen.  Die veidien Pachter derfelben hals
ten fidy in ben Stddten auf unbd baben Gefchifesfit-
ree unb Dienfilente, weldhe an Dre und Stelle wenige
fens bis nach der Cente (ebon.  Der bei weitem gedfite

e bes Landes dient, o6 ev fejon yum Anbdave tauglidy

Das Piennig

: Magayin, 20

Wilse OGfrr.

i, jiue Weibe ; mue wngefdvy ein Bisreat oder ein Sechitel
deffelben toird jdhelich nady der Rethe unter den Pflug
gebracht und angsbauct. Dirfer bebommt man ba
nidht u Gefichte bier wnd ba aber ift, jedodh in weis
ten Gntfeenungen von einanber, eing !d,\lcd)tl Pady:
terwobmung, sin led mitten i der Wifte.  Da fich
auf biefen Eomen feine Ginwopner mit feftom MWobn=
fisen quffalten, fo bingt wan Avbeitslente aué dem
Snnern, vorzliglichy aus ben Hochlfndeen dor Apen=
finen, wo bec unfrudjtbare Vode, obgleidh unter
e gefunben Dimmetsfiviche qefegen, den eingebors
nen Condleuten niche genug Befdhifeiqung _gewdbet.
Gewdhnlidy fommen fie im Oftober von ben Bergen in
Rigen von wngefdhe hundert Perfonsn wntee der Loz
fung eines Anfiihrers heead ml% mit bent :Xuf;
et bes Pachihofs wegen ihrer Dienfte und. {bres
Rohné Werabrebung teifft.  Man bat beeechner, g
alte Jabre ungefdbr 20,000 auf dicfe Art ficy i ber
Garmpagna bt Soma ober den Ghenen von Rom
cinfinbent, Bicle daven bleiien bis jum Mai und ver=
tidyten auf bem Pachthofe bdie verfebicdenen Arbeiten.
Gewdbnticy verdingen fie fich blof auf die ju Feldars
Seiten paffende Sageesieit wnd echaleen Jeder im Duech
fdmitte thglich 2 bi& 3 Grofchen. Shre Hauptnaheung
Befteht in Polento odee in Mebte von idifdyem Koene,
baz man mit Saly und Waffer Eocht und .h1 cine
2rt von Pubdding verwandelt, wopn gelegentlicy nodh
abgefdumte SMildy obor Har geriebener Sdfe Tomme.
Sie fdlafen ouf ber blofen Grde entiveder i dem
Padterhiusdhen obee in Dittten, bie man auf cine
gowiffe Btit van Robe exbaust, bag in diefen Gegens
den dippig Wit

;xrgam S Gete, qeaen Gnde Suni, wird
e nose Berfidckung von Acteitern aus den Ges
biggm aufgeboten. Dief it der mifilichfte Vanrv\u\fx
fiie bie avmen Qeute, bie gu Toufenden qus der vei
b gefunden uft ihree vatedldndiffhen Besieke
fommen, wm bie bt ungefunde Suft dev Rieders
fanbe clnguathmen, imdem fie bei Tage wnter einer
glithend_beifien Soune arbeiten unbd bes E‘!Adzkﬂthzr
feoiem Dimmel dem ftacken ooue unb bem Stiche

feffeve Soft und weeden eeidhficy mit Wein und IWaj.
fer verforgt:  Das Getraide wirh gefhnitten, gebres
fchen, geroorfelt und in ber Mitte bes Julk auf Kotne
bbben gebracht. $iceauf twagt Niemand mehr, auf
ben Felbern g Gleiben. )

uf diefen Pachrumgen trifft man Vieh in Menge
an. Teber die Berwalter nedy die Auffeber, o feldit
nidyt einmal bie Hirten gehen ju Jufe: Ales ift g
Pferbe und galoppict eifig mit einer Flinte ober einer
Qange in der Hand fiber dip Coonen hinwweg.  Prerde
ftehen frers gefatrelt in ben Stillen; tem auf dem
Pachthofe Gefchifte obliegen  der hat swsk Pfecde 3
feinem Gebraudye.

Ddfentreiber.

Taufende von bisfen atmen Eentearbeitern eifen
12 6is 15 TMeilen tosit und wieder gurfif, um m{l
ben hachft ungefunden Ghenen ber Maremma gu atbei
ten, fidh ¢int Sieber gu bolen ober feen von ibrer Bor

der @chmaken und qubsce Sufoften ausgefegt fhlafen.

» Die Schnitter verdingen fihy quf 11 bis 12, ja big=

weiten auf 14 age, unb echatten tdglich Jeder etwa
16 Grojdhen. -Auch befommen fie todbrend diefee Beit

baufung su ftechen, ober aud) frdnflich und gé[ldjwﬁd)(
fe bag hibrige afr_ uriidjubebren, Dieh ift bas
traurige Gefhict der Feldasbeiter Ciniger ber beclibme
teften Gogenden Jtalims it aften Beiten geroefen.

an obstacle overcome by the force of illustrations fig. 4 »Eine Corvette.« (left-hand page, the drawer’s and the engraver’s signatures at the bottom of the wood engraving have
belonging to diverse articles (fig. 3b). Across the

gutter, through a gap between the blocks of type-

been removed, cf. fig. 6), and »Wie man wildes Rindvieh in den Maremmen forttreibt.« (right-hand page) Pfennig-
Magazin 1, no. 4 (May 25, 1833): 28-29; type area ca. 25.0 cm x 15.1 cm. Early copy, formerly in the Stadt-Bibliothek

matter that is, at the same time, a gap between Breslau/Koénigliche und Universitits-Bibliothek Breslau (Wroctaw); Theodor Springmann-Stiftung, Heidelberg.

different articles, the dynamics of the upper wood
engraving tilted to the downside make a break-
through—corresponding thus to the >cataract of
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fig.4a  Lines of interaction between the driven cattle and the

storm-tossed boat in the Pfennig-Magazin.

Niagara,<’* whose waters make their way over cliffs while on its banks the
white-headed eagle attacks the fish hawk.

This way, the makers of the Magasin Pittoresque, inferior at this time to
their British colleagues in terms of manufacturing wood engravings, use ste-
reotype trading to present their magazine as favorable as possible in com-
parison with the Penny Magazine’’—they even surpass their British model
by designing a >realc magazine double-page spread. The Magasin Pittoresque’s
illustrated opening shows how to use the new concurrence of images and let-
terpress on the same page not only to present a single article as self-contained,
but to transform the magazine-specific heterogeneity of verbal-visual mate-
rials into a meaningful whole. Thus, stereotype trading pushes forward the
development of a media specific verbal-visual syntax of the new illustrated
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fig. 4b  More lines linking the driven cattle and the storm-tossed boat in the Pfennig-Magazin.

magazine, interwoven with economic competition on the young market of
illustrated periodicals, and with national sensitivities.

I admit here is good reason to doubt my reading-viewing of the Magasin
Pittoresque’s double-page spread: the focused opening consists of an issue’s last
page and of the first page of the following number. How to make plausible that
these two pages were designed and viewed-read as a significant whole? First,
the Magasin Pittoresque, unlike the Penny Magazine or the Pfennig-Magazin,
tries to disguise the interface between its issues and aims at a homogeneous
appearance. There is—for the first time in the periodical’s run—no masthead
with more or less detailed information on the magazine’s price and on the
conditions of subscription;* just an inconspicuous imprint at the bottom of
the verso and the issue’s number in the slightly heightened running title of the
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recto page reveal that this opening combines two issues of the magazine. So
why not dealing with this opening as one designed surface then? All the more,
and secondly, as there were actually reader-viewers who grasped the opening
with the two raptors and the Italian cattle as a meaningful whole: the makers
of the Leipzig Pfennig-Magazin.

French Layout of British Words and Images
under German Rule
The Arrival of the Wild Oxen in the Pfennig-Magazin

In 1832/33, French magazine makers might have been behind their British
colleagues in terms of manufacturing wood engravings; German magazine
makers however were far behind both their British and their French compet-
itors (if you remember the awkward image of Ulm Minster). So why should
German reader-viewers, familiar with the Penny Magazine and the Magasin
Pittoresque,™ take notice of the Pfennig-Magazin? Because they could find
there openings like the one shown in fig. 4*—a stunningly well-calculated re-
arrangement of stereotypes which surpasses the opening layout of the Magasin
Pittoresque which had, for its part, surpassed the opening layout of the Penny
Magazine.

At first glance we see that the Italian cattle, reaching Leipzig, is placed a
la frangaise on the page, or better: on the opening. The illustrations occupy
almost the same position as they did in the Magasin Pittoresque (cf. fig. 3);
hence, in the Pfennig-Magazin they also exert pressure from the right, and
this leftwards-oriented impulse is taken up by a third illustration which be-
longs to another article—a feature which also follows the model of the Ma-
gasin Pittoresque. The third engraving, however, doesn’t show the raptors’
fight,® but a >corvette« sailing »in bad weather,"” only the storm jib set, »before
the raging wind«**by which it is driven to the left. The raging wind’s force is
made visible by the illustrated opening, as on the opposite page >wild oxen<”
are driven to the left—towards the ship, to which the two aggression lines of
the animals’ depiction point, as they did in the Magasin Pittoresque to the ea-
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gle and the fish hawk (fig. 4a). The yoke points to the corvette; corresponding
to the subjugated oxen (and the attacked fish hawk), the ship has been inclined
by the heavy gale—its violence is symbolized by the impact direction of the
front horseman’s lance and the cattle’s escape direction: both point, according
to this metaphorization, to the corvette’s rigging, where all sails are stricken
in order to minimize the targets for the wind. Hence, driving the cattle makes
the invisible force of the wind, driving the ship, visible on the surface of the
periodical’s illustrated opening. By suggesting friction between the dynam-
ics of the oxen images and the static letterpress, the violent dynamics of the
wood engravings are transmitted to the corvette. It is the interaction of imag-
es and typeset text that makes the force of the storm optically perceptible; if
the opening were empty apart from the images, their arrangement wouldn’t
produce this effect.

The Magasin Pittoresque’s well-calculated opening is not just copied by the
Pfennig-Magazin, but deliberately varied in an analogous way. This shows, al-
most incontestably I hope, that the Leipzig magazine makers knew to read-
view the opening layout of the French periodical as a semanticized whole—and
it indicates that we may cautiously assume that the international contempo-
rary audience of illustrated magazines generally had this competence. But the
German adaptation of the French opening layout shows even more, it shows
that the Pfennig-Magazin’s makers recognized the French layout solution as a
surpassing of the Penny Magazine’s mise-en-page.

However, the main source of the German version of the Maremma arti-
cle is not the Magasin Pittoresque: while the structure of the opening’s visual
design with its dynamic effects was borrowed from Paris, the stereotypes are
of London origin, and the article’s verbal part is a partial translation of the
Penny Magazine’s account.”’ Hence, the Pfennig-Magazin provides a hybrid by
which it handles over the content of the British model to the form of its French
counterpart: a hint for reader-viewers to fix their eyes on the French textual
architecture as a surpassing of the English layout.

At this stage, we still haven’t fully exhausted the compositional refinement
of the Pfennig-Magazin’s opening. When its version of the Maremma arti-
cle gives preference to the Magasin Pittoresque over the Penny Magazine, it
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claims, at the same time, its own superiority over
the French periodical. The German magazine
makers not only exhibit that they knew to appre-
ciate the preparation of the >beeuf sauvage« on the
French opening but they also reveal that by doing
so, they had noticed the compositional strategy
of the opening where the wood engraved corvette
was originally published—and they did not fully
approve of it. To understand this, we have to go
back to England and have to examine the opening
of the Penny Magazine which is shown in fig. 5.
No, there isn’t any corvette; instead we find, in
rather strange coincidental company of a »Giraffe
preparing to lie down,« the »Head of the Giraffe,
showing the manner of using its tongue in gather-
ing food,«"" and the »Papyrus,«** the »West Front
of the Cathedral of Rouen.«** The latter illustra-
tion »present[s] a sufficient notion«** of the cathe-
dral, London asserts; in Paris, however, we find
a different view when the Magasin Pittoresque
embeds the »door-way of the western front,«** the
»[f]rontail de la cathédrale de Rouen,«*°
by means of stereotypes, into a coherently com-

imported

posed ensemble of images. To this end, two wood
engravings, one of them the corvette which later
reappears in the Pfennig Magazin, were produced
to accompany the church door on a double-page
spread, and these images—of a >Frenchness« em-
phatically displayed by signatures of the drawer
and of the Paris engraving studio in upper case
letters”’—have been adjusted to the composition
of the church door’s depiction (fig. 6). The three
distinctive towers that dominate the general view
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fig. 5

808 THE PENNY MAGAZINE.

[West Front of the Cathedral of Rouen.

Roux is one of the most interesting cities of France.
Its situation, on the bauk of the river Seine, is strik
picturesque; and the old houses in the more ancient
streets of the town afford groups and detached parts
which artists’ delight in delineating. "The cathiedral,
swhich wes begun in the thirtcenth century and com-
pleted in the fifteenth, is of the florid Gothic architecture,
rich to excess with ornament, particularly in the exterior,
"The large door-way of the western front, which is repre-
sented above, will present a sufficient notion of the clu-
borate nature of the external carved work. ‘The interior
is exceedingly imposing, from the high vaulted arches,
the fretted 1oof, and the painted windows; although, in
that grandeur which is produced by the most exquisite
proportion united to vast magnitude, this cathedral will
bear no comparison withi several in our own country,
especially York Minster.

THE GIRAFFE AT PARIS.

[We have given an scconnt, in a former number, of the Girafle, or

Comdlopar, s describe by naturalists and taveles. . We have

0 add the following description of the arrival of the Giraffe at

Paris, about five yoars ago, and of her habits in captivity.]
Tuz female brought to France, after passing a winter
at Marseilles in order to accustom her to a still
more rigorous climate, was conveyed to the Garden
of Plants, in Paris, where she is now in high health and
beauty. Her arrival created the greatest satisfaction
and enthusiasm. A professor from the garden went to
conduct her to the capital, and watch over her welfare
during the march. The prefect of Marseilles caused the
arms of France to be embroidered in silver on her body
cloth, which with her hood was made of black oiled
silk, bordered with red. Deputations from the various
towns met her on her way ; the cows sent from Egypt
with her, to supply her with milk during the passage,
accompanied her ; and she was not only escorted by
the before-mentioned gentleman, but by Atie her
Darfour negro, Hassan her Arab attendant, a Marseil-
lois groom, and a Mulatto who served as interpreter to
the two former. The Archbishop of Lyons being very

[Novemeer 3,

desirous that she should pay him a visit, the prefect of
that city and several horsemen set out o meet the cayal-
cade, and lead it to his Grace’s house: but unforty-

nately, the giraffe, frightened at their appearance, broke

from her conductors and fled; the horsemen pursued,
when, turning suddenly round, she in her turn frightened
the horses; the prefect rolled on to the professor, the
professor on to the ground, and the confusion was com-
plete. The innocent cause of it, however, quietly walked
back to the stable she had left in the morning, and no.
further attempt was made to introduce her to the Arch-
bishop. A party from Paris met her at Fontainbleau,
and her entrance to the Garden of Plants resembled a.
triumphal procession ; she was led by her four attendants,
WS SUTTOUN )y the professors, troops kept the public
from pressing on her, and ler three cows and the antelope.
who came with her from Egypt, followed in a carriage,
She was first placed in a large building called the
Orangery, and was only suffered to walk out in that
division "of the garden mamed the School of Botany,
when the weather was warm and sunny  Nothing
could esceed the curiosity she excited. Her place of
exercise was generally surrounded by 10,000 persons at
a time, and 13,000 more than the usual number of

sengers daily crossed over the Pont d’Austerlitz, which
is opposite to one of the gates of the garden. This
eagerness lasted for many weeks, and not only all the
people of Paris, but of the environs, went to behold the

giraffe. A fresh portrait of her was published every week;

representations of her, in various attitudes, decorated
every box, every fan, and even the ribbons of the ludies;
and men and women wore gloves, shoes, waistcoats,
gowns, and_bonnets of the same colour as the spots om

sides. The giraffe, however, did not forget her early
friends. amidst all this
Jaubert tdok some Egyptians then in Paris to see her,
and the instant her eye rested upon them she advanced.
quickly towards them, and began licking their turbans
and foreheads with every mark of joy, which she had
never done to any one who wore a hat.

[Giraffe prepating to Jie down.]
It must be confessed that the attitudes of the giraffe

are not_always graceful; for instance, when she gallops |

her hind feet project beyond the fore feet, in consequence
of the great slope of her back; and when she puts her
head o the ground she is obliged to widen the distance
between her fore feet in a very awkward manner. She
looks best when upright and walking gently along, when
she carries herself with much stateliness and grace.
Her eyes are black and large, surrounded by eyelashes;
and full of the mildest and most intelligent expression ;
her mouth is small and entirely covered by the upper lip;
her tongue is remarkably long, thin, and black in colour;
her ears are large and white, and her short horns,
covered with brown hair, are placed between them, Her

whole head is very small, and has & bony tubercle

adulation. Messrs, Jomard and
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between the nostrils and the eyes, covered with hair.
Her neck is furnished with a short black mane, and her
neck, body, and sides of her head are covered with large
brown spols on a white ground. Her tail is small, and
has black hair at the end some inches long. Her feet
are large and cleft, and resemble those of the ox, and
when she walks the two feet on the same side move
together. The giraffe seems to hayebeen especially formed
for browzing on the twigs and leaves of trees. That in the
Garden of Plants has been fed on maize, beans, and
barley; she is fond of carrots, but her great passion for
roses is remarkable; she cats them with the greatest
ity, licks the hands for more, and when the stock is
exhausted looks afler those who brought them with
evident disappointment. She now lives in a large round
building, in the middle of the menagerie of the Garden
of Plants, to which is attached a little park, in which she
remains all day when the weather is warm. She is
exercised by her keepers every fine morning before the
public are admitted, and directly the weather becomes
cold she is covered day and night with a thick woollen
hood and a body cloth. 'The only one of the original
attendants of the giraffe, retained in her service, is
Atie the Darfour negro, a droll, lively, and intelligent
person. He sleeps i a little gallery at the top of the
stable of his mistress, and being open, she frequently
wakes him directly the sun appears, by putting her head
over the railings and pushing him with her nose.

£ the Giraffe, showing the manner of using its tongue in
B thesing food

‘We may add to this account a little poem by Mr.
Pringle, descriptive of a notion which prevails amongst
some of the tribes of South Africa, who state that the
Tion oceasionally surprises the giraffe, when the latter
comes to drink at the pools or fountains; and that, owing:
to the amazing power of that magnificent aimal, the
“ great destroyer” is sometimes borne away a considerable
distance on the back of his victim before it sinks under
him. M. Pringle says, * anecdotes of this sort have, I
believe, been formerly mentioned by travellers, and have
been usually considered incredible; but the evidence of
my informant, 0ld Teysho, one of the most intelligent
chiefs of the Bechuanas, will probably be admitted as at
least sufficient authority for the following poetical
sketch” *—

Would’st thou view the lion’s den ?

bt
Mi
Close beside the.sedgy
Couchant Jurks the lion

Waiting till the close of day
Brings ngain the destined prey.
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Heedless at the ambushed brink
The tall giraffe stoops dosrn fo drink :
Upon him straight the savage springs
With cruel joy {The desert rings
With clanging sound of desperate strife—
For the prey is strong and strives for life;
Now, plunging tries with frantic bound,

o shake the tyrant fo the gund ;
Then bursts like whirlwind through the waste,
In hope to *scape by headlong haste;
While the destroyer on his prize
Rides proudly—fearing s he
For life, the vi
Is m d
For life—for life—his giant
He struins, and pours his soul
And, mad with ferror, thirst, and pain,
Spurns with wild hoof the thundering plain.
“Tis vain; fhe thirsty sands are driaking
His streaming blood—his strength is siuking
The victor's fings ase in bis veins—
His flanks are streaked with sanguine staius ;
His panting breast in foam aud gore
1 bathed :—He reels—his race 1s o'er !
He falls—and, with convulsive throe,
Resigns his throat {0 the raging foe;
‘Who revels amidst his dyi

ary,
Till the gorged monach quits his prey.

[Papyrus]
Tz first manofactured paper of which we have any
record, s the celebrated papyrus, made of a species of
reed growing in Egypt on the banks of the Nile. Ac-

cordii to a pussage in Lucan, which is likewise corro-
borated by other authorities, this paper was first manu-
factured at Memphis, but it has been a matter of much
controversy to fix the precise period of its invention.

The papyrus formed, without doubt, at a very carly
period, an important branch of commerce to the Bgyp-
tians, aud was one of the manufactures carried on by
that people at Alexandria. It obtained an increasing
importance among the Romans us literature became
more valued and diffused ; in the Augustan age it grew
{nto most extensive demand. We are told in the reign
of Tiberius, of a popular commotion which arose in ¢ou-
sequence of a scarcity of this valuable material.  The
commerce in papyrus contined to flowrish during o
Jong period, the supply being always loss than the de-
mond. . Tis value was o great towards the end of the
third century, that when Firmus, a rich and ambitious
merchant, striving at empire, conquered for a brief
period - the city of Alexandria, he boasted that he h-.\fl
Leized as much poper and size as would support his
whole army. g

»Rouen.« (left-hand page, wood engraving without signature), »The Giraffe at Paris.« (left- and right-

hand page, the wood engraving on the left with signature in the lower left corner, the engraving

on the right without signature), and »Papyrus.« (right-hand page, unsigned wood engraving)

Penny Magazine 1, no. 38 (November 3, 1832): 308-9; type area ca. 25.2 cm x 15.3 cm. Early copy;,

formerly in the library of the English Book Society Hanover (Germany); author’s collection.
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of Rouen Cathedral adapt the tripartite vertical
orientation of the doorway with its gable flanked
by two pinnacles. And in a similar way, the cor-
vette’s >three masts<** which are explicitly men-
tioned in the text as a characteristic of this type
of ship, also show a similarity to the three peaks
above the church door (fig. 6a)—another demon-
stration of power by accomplished French layout
in contrast to that of the Penny Magazine.

These analogs of image composition did not
escape the makers of the Pfennig-Magazin. As
in the case of the wild cattle and the raptors, the
assembling of cathedral and corvette is not cop-
ied, but varied, namely by deliberately replacing
the depictions of Rouen Cathedral by that of the
oxen. This might appear strange, but let us look
once again at the opening of the Pfennig-Magazin
(fig. 4b). Here the oxen show, the article tells us,
wvery large horns,«*” and, as we can see in the il-
lustrations, the peaks of these horns are ostenta-
tiously protruding upwards; this forms a counter-
part to the masts of the corvette, all the more as
the horns of the cattle on the image top right, sim-
ilar to the masts of the ship, are tied by a rope. In
this way, the animals’ images compensate for the
omission of those of the church. Hence, they pro-
duce not just a varied imitation, but a surpassing
of the Magasin Pittoresque’s opening design: the
French double-page spread shows a rigid vertical
orientation by which the raging dynamics of the
ship’s depiction are inhibited; the storm-driven
corvette is compositionally anchored on an im-
mobile building. This inconsistency is removed in
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left unsigned, the engraving on the right signed at the bottom » ARNOUT« and »BEST. ANDREW.
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Early copy, stamped issue (tax stamp ibid., 15); author’s collection, no digitized copy available.
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the Pfennig-Magazin by rearranging and varying the foreign image ensemble:
driving horned cattle mirrors the drive of the ship, the stereotype in motion
sets in motion the French corvette by an impressively complex interaction of
wood engravings and letterpress on the German double-page spread.

As the previous elaborations show, it is certainly worth retracing the path
of wild Italian cattle across the European media landscape of the 1830s. The
oxen’s »migration« from London to Leipzig via Paris offers the chance to grasp
an important process in illustration and thus in media history: the emergence
of a new international verbal-visual syntax, in just a few months, in the new
media format of the illustrated magazine, driven by migrating stereotypes.
This process proves to be not just a phenomenon of aesthetics and/or semiot-
ics, but also a result of economic competition on the magazine market, and, at
the same time, a contribution to the formation of national identity in France
and Germany. Reused as integral parts of intriguingly complex opening lay-
outs, trans-nationally migrating stereotypes became, to a certain extent, »na-
tional stereotypes«< in Paris and especially in Leipzig. Thus, early illustrated
periodicals teach us that nation-building takes place even on the surface of
inconspicuous illustrated magazine openings where printing techniques,
compositional skills, and economical interests turn out to be instruments of a
kind of »ethno-graphy, of a way to render the profile of a nation, of an £€6vog,
readable-viewable by ypaen, by means of printed writing and wood-engraved

drawings.”’
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Structural parallels connecting the storm-lashed corvette

and Rouen Cathedral in the Magasin Pittoresque.
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Notes

9) ]

See »Die Buschméanner,« 214-16. »Le Hottentot,«
411-12. »The Hottentots,« 69-71. »Song of the
Wild Bushman,« 248.

See »Neapolitan Maccaroni-Eaters,« 304-7.
»Die neapolitanischen Maccaroniesser,« 297-99.
»Sceénes Italiennes: Le Marchand de Macaroni,«
401-2.

See Gozlan, »Visite des Quatre Académies aux
Sauvages Charruas,« 33-34. »Die wilden Schar-
ruas,« 73-75.

See »Feste und religiose Gebriuche der Hindus,«
229-30. »Hindoo Festivals,« 244-45.

More than ten percent of the Leipzig Pfen-
nig-Magazin’s articles are classified as »ethno-
graphic« by Lofller, »Das Leipziger >Pfennig-Ma-
gazin« 316. — On >ethnographic«/>ethnological
topics in the Magasin Pittoresque see Aurenche,
Edouard Charton et I'invention du >Magasin pit-
toresques, 233-34, and 240-46.

The term >paratextc signifies the multifarious
means which render a text receivable, i.e. visible,
tangible, readable, understandable for reader-
viewer-handlers, such as inter alia, title, author’s
name, footnotes, foreword or afterword—but also
non-verbal elements as page numbers, binding,
paper, typeface, or layout. See Genette, Seuils, Pa-
ratexte: Das Buch vom Beiwerk des Buches, and/or
Paratexts: Thresholds of Interpretation.

The Bochum research unit »Journalliteratur«
has recently approached this subject, see Beck,
Kaminski, Mergenthaler, and Ruchatz, eds.,
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Visuelles Design: Die Journalseite als gestaltete
Fliche: Visual Design: The Periodical Page as a
Designed Surface.

»I1lustration.«

See, for example, Pfeifer, ed. Etymologisches Wor-
terbuch des Deutschen, 572. Blachon, La gravure
sur bois au XIX* siécle, 9.

There are four main preconditions of this phe-
nomenon: the advancement of wood engraving in
the late eighteenth and early nineteenth century;
the invention of the steam-driven printing press;
the development of machines producing large
amounts of paper; and the further development of
stereotyping, which allowed to print several solid
quality copies of a text with wood engravings at
the same time on machine-made paper by high-
speed printing machines. On this complex topic
see Beck, Wie friihe illustrierte Journale (nicht)
iiber sich Auskunft geben, 50-52. Hanebutt-Benz,
Studien zum deutschen Holzstich im 19. Jahrhun-
dert, 687-90. Mainardi, Nineteenth-Century Il-
lustrated Print Culture, 73.

On the five-figure to six-figure circulation of En-
glish, French, and German penny magazines in
these years, see Aurenche, Edouard Charton et
Pinvention du >Magasin pittoresques, 139. Bacot,
La Presse illustrée au XIX® siécle, 2005: 36-38.
Blachon, La gravure sur bois au XIX* siécle, 99.
Buchanan-Brown, Early Victorian Illustrat-
ed Books, 25-27. Bucher, »Zur Multimodalitit
der Illustrierten Zeitungen und Zeitschriften
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17

im 19. Jahrhundert,« 33. Gebhardt, »Die Pfen-
nig-Magazine und ihre Bilder,« 23. Hanebutt-
Benz, Studien zum deutschen Holzstich im
19. Jahrhundert, 675, 689-90, 692, 697, and 704-5.
Loffler, »Das Leipziger >Pfennig-Magazin«« 313.
See, for example, Frisch, Nouveau Dictionnaire
des Passagers Frangois - Allemand et Alle-
mand - Frangois, French-German dictionary 1145.
Frohlich von Frohlichsburg, Commentarius, In
Kayser Carl des Fiinfften, und des H. Rom. Reichs
Peinliche Halsgerichts-Ordnung, additiones 2.
Wheatly, A Rational Illustration of the Book of
Common Prayer, title page and 23.

The relevance of the quantitative aspect for the
coming up of the current meaning of »illustra-
tion¢« should not be underrated; it is rather un-
likely that a semantic change of the term had oc-
curred if the production of printed texts with no
or only few images remained the general rule.
»Commercial History of a Penny Magazine.—
No. I11,« 471.

»Commercial History of a Penny Magazine.—
No. IL« 421.

Ibid., 420.

See »Strasburg Cathedral,« 313. Jackson’s wood
engraving was reprinted by the Magasin Pitto-
resque 2, no. 9 ([March 1, 1834]): 69, and by the
Pfennig-Magazin 1, no. 49 (April 5, 1834): 388.—
The issue used for reproduction (like most num-
bers in the Penny Magazine’s first two volumes

of this provenance) had been obviously folded
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before becoming part of a bound volume. This
might indicate that the Hanover copies do not
provide later reprints by volumes (in which cases
issues were not, as far as I see, folded for postal
delivery or storage) but probably early, perhaps
even the first printed issues sold in 1832/33. This
presumption is supported by the fact that no. 32 is
missing in the first Hanover volume, without ap-
parent damage to the volume’s binding. Further-
more, there are remains of paper wrappers in the
gutter (for example vol. 1, 168-69, 208-9, 296-97,
and 344-45; vol. 2, 208-9 and 248-49) by which
the entire volume is still divided into the monthly
parts to which the North German reader-viewers
probably subscribed.

See »Der Dom zu Ulm,« 305. The illustration is
signed »Finckh« in the lower right corner. On
this wood engraver (whose first name seems to
be unknown), see Hanebutt-Benz, Studien zum
deutschen Holzstich im 19. Jahrhundert, 699, 733,
and 1038.

The light-dark contrast on the Swabian cathe-
dral’s forecourt is intended to give depth to the
image—but there is not, as in Jackson’s engrav-
ing, a clear succession of darker foreground and
brighter middle ground; instead, we see a rath-
er ineffective bright spot of puzzlingly irregular
shape. Similarly, the houses in the lower right cor-
ner of the German illustration are also expected
to simulate spatial depth but fail to produce this
impression, for they do not present their fronts, as
the buildings we see to the left of Strasbourg Ca-
thedral do, in a significantly oblique view. Finally,
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21
22

23

24

25

26

27
28

people in front of Ulm Minster, as their counter-
parts in the Penny Magazine, are meant to give
life to the church’s depiction—but this personal
staffage consists of clumsily coarse stick figures
that are anxiously placed on the white sections of
the forecourt: The German wood-engraver, obvi-
ously being limited in his skills, avoided the dif-
ficulties to work out figures against a dark back-
ground. Furthermore, the proportions of these
figures are incorrect; the rider in front of the
church gate appears too small in relation to the
pannier-carrying walking figure beneath him.
»Commercial History of a Penny Magazine.—
No. I1,« 420-21.

Ibid., 420.

»Commercial History of a Penny Magazine.—
No. IIT,« 471. Italics and blackletter in original.
»eine [...] etwas matte Kopie der englischen Jour-
nale.« »Unsern geehrten Abonnenten und dem
Publikum,« verso of the volume’s title page.
»gleichsam [...] parodirende Nachahmung| ] aus-
landischer Originale.« Ibid.

»ihr eifrigstes Bestreben dahin rich-
dieser Zeitschrift

einen nationalen Charakter [...] zu

ten, immer mehr
geben.« »An die Leser,« 625. Spaced-out words
in original.

See National-Magazin 1 (1834); ceased publica-
tion with this volume.

»Labourers of Europe.—No. 2,« 196-97.

»The following cut, as well as the head of this ar-
ticle, represents the mode of driving cattle to the
towns.« Ibid., 197.
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30
31

32

34

See »Beeuf sauvage dans la Maremme,« 33.—
Collating all copies of the Magasin Pittoresque’s
first seven livraisons available to me until now, I
figured out that over the years, these issues were
published in no less than nine (at least slightly
differing) versions, at least as far as I can tell. The
figures in this paper, reproducing pages of the
magazine’s stamped issues (livraisons timbrées<)
which were sold weekly in 1833, show the earliest
version.

See »White-Headed or Bald Eagle,« 245.
»cataracte du Niagara.« »Lutte de laigle a téte
blanche et du faucon pécheur,« 32.

The visual design of the Magasin Pittoresque’s
very first page adapts the look of the very first
page of the Penny Magazine; cf. Magasin Pitto-
resque 1, no. 1 ([February 9], 1833): 1, and Pen-
ny Magazine 1, no. 1 (March 31, 1832): 1. This
»branding« shows that the makers of the new peri-
odical expected their reader-viewers to be famil-
iar with the Penny Magazine; see Beck, Wie friihe
illustrierte Journale (nicht) iiber sich Auskunft
geben, 14 and 31.

See the title pages of the Magasin Pittoresque’s
first five numbers, of the magazine’s stamped
issues, which were sold weekly in 1833. From
this very first edition, the title pages of the not
stamped issues, sold monthly in 1833, differ
slightly (at least in my copy). See and cf. Magasin
Pittoresque 1 (1833), >livraisons timbrées< and
slivraisons non timbréess, 1, 9, 17, 25, and 33; au-
thor’s collection, no digitized copies available.

The visual design of the Pfennig-Magazin’s
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very first page »quotes< the appearance of both
the Penny Magazine’s and the Magasin Pitto-
resque’s very first page; cf. Pfennig-Magazin 1,
no. 1 (May 4, 1833): 1, Penny Magazine 1, no. 1
(March 31, 1832): 1, and Magasin Pittoresque 1,
no. 1 ([February 9,] 1833): 1. Thus, we may con-
clude that the makers of the Pfennig-Magazin as-
sumed that their reader-viewers also read-viewed
the Penny Magazine and the Magasin Pittoresque;
these were sold by the Pfennig-Magazin’s editor at
Leipzig, see Intelligenz-Blatt zum Pfennig-Maga-
zin, no. 4 (December 21, 1833): (1] and [3-4]—and
they were bought in Germany, as my copies of the
first volumes of the Penny Magazine show, carry-
ing engraved bookplates of the English Book So-
ciety Hanover. See furthermore Beck, Wie friihe
illustrierte Journale (nicht) iiber sich Auskunft
geben, 10-15.

At least two versions of this issue can be figured
out. In the copy reproduced here, the left column’s
last line on the right-hand page reads »16 Gro-
schen. Auch bekommen sie wihrend dieser Zeit,
whereas in other copies we find »Die Schnitter
verdingen sich auf 11 bis 12, ja bis-« (author’s col-
lection; copy of the Bayerische Staatsbibliothek,
Munich, see https://www.digitale-sammlungen.
de/de/view/bsb105319752page=40,41,
cessed July 4, 2021). The latter version I found

solely—at least until now—in copies of the 1834

last ac-

fifth edition (author’s collection; copy of the Bay-
erische Staatsbibliothek, Munich), whereas the
former not only occurs in a fifth edition’s parallel

version (copy of the Heinrich Heine-University,
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38
39

40

Diisseldorf, see https:/digital.ub.uni-duessel-
dorf.de/ihd/periodical/pageview/9219130,
accessed July 4, 2021; copy of the University of

last

Minnesota, see https://babel.hathitrust.org/cgi/pt
?id=umn.31951d00324578h&view=1up&seq=37,
last accessed July 4, 2021) but also in the earlier
»1% volume, 1% partc (»1'* Band, 1*¢ Abtheilung«)
published in »1833« (title page of the copy of the
Theodor Springmann-Stiftung, Heidelberg, and
of the reprint of the Pfennig-Magazin’s first vol-
ume, ed. Reinhard Kaiser, Nordlingen: Greno,
1985 (see https://babel.hathitrust.org/cgi/pt?id=c
00.31924007352523&view=1up&seq=53, last ac-
cessed July 4, 2021).

The Pfennig-Magazin presents the image >of the
fight of the white-headed eagle and the fish-
hawk,« »[d]e[s] Kampf[s] des weilkopfigen Ad-
lers und des Fischaars,« already on the last page
of the preceding issue—ostentatiously so, one is
tempted to say. See »Der Kampf des weiflkopfigen
Adlers und des Fischaars,« 24.

»Corvette [...] bei schlechtem Wetter.« »Eine
Corvette,« 8.

»vor dem tobenden Winde.« Ibid.

»Wilde Ochsen.« »Wie man wildes Rindvieh in
den Maremmen forttreibt,« 29.

See, for example, the beginning of the German
article: »Derjenige Theil von Italien, welcher
von den Gebirgen von Genua bis an’s duf3erste
Ende Calabriens an’s mittellindische Meer
stof3t, und eine Linge von ungefihr 700 engl. M.
betrigt, besteht, mit Ausnahme weniger Stellen,

z. B. Neapels, wo sich Hiigel und Berge zeigen,
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aus einem breiten Streifen flachen Landes, der
sich von dem Strande des Meeres bis zur nied-
rigen Gebirgskette der Apenninen erstreckt.
Diese Gegend heifit die Maremma [...J.« »Wie
man wildes Rindvieh in den Maremmen fort-
treibt,« 28; spaced-out words in original. This
corresponds precisely to the first sentences of
the English article: »THAT part of Italy which
borders the Mediterranean, from the mountains
of Genoa to the extremity of Calabria, a length
of about seven hundred miles, consists, except a
few places, such as Naples, where hills intervene,
of a broad stripe of flat country extending from
the sea-shore to the lower ridges of the Apennine
mountains. This region is called the Maremma.«
»Labourers of Europe.—No. 2,« 196; small caps in
original. The translation of »about seven hundred
miles« by »ungefihr 700 engl[ische] Mleilen]«
forms a kind of reference to the English source.
By contrast, the French article starts in a different
way; as well as the other verbal elements of the
Maremma account in the Magasin Pittoresque,
its first chapter has no exact equivalent, neither
in the Penny Magazine nor in the Pfennig Maga-
zin: »Dans les ouvrage de géographie , on désigne
sous le nom de Maremme cette contrée du grand-
duché de Toscane qui borde la mer Méditer-
ranée ; mais , en réalité , on doit aussi compren-
dre sous ce nom la campagne de Rome , car c’est
partout la méme nature.« »Beeuf sauvage dans la
Maremme,« 33; italics in original.

»The Giraffe at Paris,« 308-9.

»Papyrus,« 309.
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»Rouen,« 308.

Ibid.

Ibid.

»Cathédrale de Rouen,« 12.

On the Arnouts’ (father and son) drawings for
the Magasin Pittoresque, see Aurenche, Edouard
Charton et Iinvention du >Magasin pittores-
ques, 2002: 174, 279-80, and 458; on Andrew,
Best, and Leloir as important engravers for the
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Magasin Pittoresque, see ibid., 143, 175-76, 180,
283-84, and 285-89.

»trois mats,« »Marine,« 11.

»sehr grofle Horner,« »Wie man wildes Rindvieh
in den Maremmen forttreibt,« 29.

Wood engraved illustration remained a field of in-
ter-national competition for the next decades, at
least in Germany. See, for example, Schasler, Die
Schule der Holzschneidekunst; with its repeated

evaluative comparisons of English, French, and
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German wood engraved illustrations, this study
presents a ranking similar to the above outlined
proto- or crypto-nationalistically strained rela-
tions between the Penny Magazine, the Magasin
Pittoresque, and the Pfennig Magazin: According
to Schasler, French xylographic art surpasses the
rather monotone English wood engravings, and
German drawers, engravers and printers, if ap-

propriately supported, could outdo both.
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